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(Urkesh Multilingual Booklet - Preface)

Tell Mozan hides an ancient city, Urkesh, that was alive in the past.

In recent years, we as archaeologists have brought it back to life. It is the life of the monuments
that once encased the life of real people.

If archaeology were only excavation, then it would have stopped in 2011.

But archaeology is more than that. It is the commitment to re-insert the past into the present.
This we have done, and to this end we offer now this booklet. We want to continue being present,
even when the war forces us to do so only from a distance.

That our heart remains in Mozan is shown by what you see here, at the site. It is the result of
our joint effort with the friends in Mozan with whom we have remained in touch throughout this
long period of time.

After five years since the excavations stopped, the monuments are still intact, because the
conservation system we had set up continues unabated: we follow every wall with the same care
as if we were there in person.

In these five years we have received more than 10,000 photographs that help us monitor every
brick and every stone. We have processed more than 60,000 sherds, that are now entered in our
central database. We have enabled local men and women to remain active with their work and
their crafts.

During these years, the Expedition house has hosted a new group of stake holders we have
never met, but who are caring for the site at the same time that they are caring for the larger
good of their country and people. We are proud that the house, belonging to the DGAM but built
and maintained by us, could thus play a role in guarding the site and the region.

Ours is the only foreign project where this is happening. The only foreign project which can
plan for visitors to whom this booklet is meant. And that it is because we never were foreign,
even if not Syrian. We felt this strongly in the winter 2015 when a very significant exhibit was
mounted about our site in Qamishli by Dr. Suleiman Elias, going on from there to other towns in
the Jezirah. Our pictures were there, and so was our support, which we are now expanding to our
colleagues and young people in Qamishli and Hassaka.

We address this booklet especially to the local inhabitants with whom we have shared the
work at this ancient city, and with whose help we are now protecting it against the elements and
against vandalism. We count on them as guardians of the territory to protect the city and its
beautiful environs for the generations that will come after us.

Giorgio Buccellati, Marilyn Kelly-Buccellati, Federico Buccellati
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Nivisa /Orkeés/ bi gelek - Zimana

Giré Mozan di nava xwede bajareki kevnar vediséré ew ji / Orkésa/ ya ku zindi b{i di dema beré
de .Di sale dawi de em kesén slinwarf ev gir vegeranda jiyané .Ew jiyana monomente yak u di
dema beré de jiyana mirovan girtib(. Eger ku Erkoloji tené karé kolandiné be ,wé kar bihata
seknandin di sala /2011 /an~de. Lé belé gelek besa digre nava xwe weki girédana dema borf bi
dema niha, U me ev tist kiriye (i va niha em vé nivisé péskés dikin . Em dixwazin zindi biminin ta
ku ji ber ser br ji, emé vé ji dr ve bikin .G birastiya ku dilé me di Mozan de 0 di vi cihi de té
xuyakirin, Ew jl armanca kar @i xebaté hevbes bi hevalén me li mozan én ku em G wan heta
demeké di nava tékiliyan de biin. Pisti (5) salan ji seknandina kolandiné - siinwar man saxlem, ji
ber ku sistema sazkiriné yak u me danibli resen ma. t em rewsa her diwareki bi rengeki bas
disopinin, weki ku em li wir amadebin.Di van her /5/ salan de em gihastin zédetirl (1000)
wéneyi yén ku alikari dan ji bo cavdériya her parceyeki (Top ) G her kevireki. U me dest bi
sazkirina zédetirl (6000)parceyén Kiyizan é ku di dema niha de ketina salona agahiyan ya fermi
.0 me karib jin (. méran bi hélin li wir ji bo karé wan yén destan. Di van salan de mala sandeyé
gripek ji kesén xwedi kar én ku me ew neditibiin girtin nava xwe.lé geleki guhdari dan cih. Di
haman demé de guhdarkirin heri mezin didan reya gisti ya bajar & mirovan. U em serbilindiyé
didin mala ku vedigeré li dayi re sinwaran 0 moze yé ku hati avakirin G parastin ji héla me ve .

Di kare bé bi kar anin ji bo parastina cih 0 herémé. Piroja me pirojeke biyani (i tené ew v1 tistl
dike 0 tené ya ku pilansaziyé didin heblina mévanan é ku ev nivis ji bo wan té amadekirin.

Ev ji ji ber ku em ne biyani biin . ser esasé ku em ne siirine .U em bi vi tisti z&detir hayidar
bun di zivistana /2015/ an ~de dema ku pésangehek hat li darxistin li ser cihé me li bajaré
Qamislo ji héla doctor (Siléman Ilyas) , G yé ku ji wir ¢l gelek bajaran li heréma / Ciziré/a hin
wéne 0 dimené me di wir de hene.l pistgiriya me ji yak u niha digihija hevalén me li bajaré
(Qamislo Gt Hesekeé).

Em vé nivisé bi taybet rasti mileté me én ku me bi wan re kar kiribi li vi bajaré kevnar . (1 yén
ku niha alikariya wan dikin, ji bo parastina wa ji xirakiriné G rewsa hewayé, Gt baweriya me bi
wan heye ku parizvané erdéne ji bo parastina bajar (i derdora wé ya xwesik ji bo nifséku pistl me
bén.

Giorgio Buccellati, Marilyn Kelly-Buccellati, Federico Buccellati
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In tune with the past
(Sl ra a8 Ll
Li gel paserojé

Does the past really matter? Should we
really bother to dig up the fossils of lost
civilizations? Is the memory of distant
facts of any relevance to our life today?

Yes, it matters... Yes, we should
bother... Yes, we should be in tune with
the past.

We know this each time we feel the
pride of knowing who we are, because
in large measure we are what we were.
We are the sprouts of roots sunk in the
humus of a rich history. We are the
children and the heirs of our past. The
Syrian past reaches so very far in
distant times that it can teach the
world the deeper meaning of a
millennial history, while the Syrian
present offers us a share in its glorious
heritage.

We come, strangers no more, to
experience in turn what we have been
privileged to discover in the rich Syrian
soil.
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The Abi

‘__5.3;2\
Ab?

Gelo péseroj bi rasti giring e? Gelo péwist e ku em vé zehmetiyé bibinin ji bo kolana mayiyén
saristaniyén windayi? Gelo tu girédana rastiyén kevin, bi roja me ya iro ve heye?

Eré giring e ..., eré divé em zehmetian bibinin ..., eré divé em bi dema biri re ahengisaz bin. Ji
ber gelek caran em serbilind dibin dema em xwe nas dikin, ji ber ku ta asteke mezin ew kesén

di dema biir1 de jiyane, em in.

Em in ew xuncén ji qurmé dirokeke zengin ku rehén wé xwe di nav vé xaké de berdane. Em
zarok G pasmakén ji diroka xwe re ne. Diroka Siri ya ku vedigere dem in kdr G dir ku dikare
cthané tevde wata kirtirin ji hezarsalén diroké re fér bike. Va em tén, 1é em ne kes in biyan in.
Ji niha (i pé ve em & ji bi van zaninan xwe besdari derpéckirina vé xaka Siirf ya zengin bikin.
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Map of the high mound
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Nexsek ji Giré Bilind re
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GIRE BILIND

Di sala 2300 b.z. de dika perestgehé gihastibl vé
bilindbina ku hilin niha dibinin. Lé ew llitkeyén
kendalén derdora wé, avahiyén diroka wan
vedigere qonaxa di nava 1300 - 200 b.z de,
vedisére.

Xézkén tobografi yén di hundiré xeleka gilover a
kesk de, hawirdora Giré Bilind sinor dike, (i néziki
vl awayl ji hezarsala sisiyan ve, (i di nava hezarsala
dudiyan de wisa maye.

Bajaré derve (heréma derve ya kesk ku di wéneyé
de xuya dike) bi pirani di nava hezarsala sisiyan b.z.
de, mirov ji xwe re Kiriye war.

Hem herémeén bi rengé kesk, tistén siinwari yén
ku diroka wan vedigere hezasala sisiyan b.z, xuya
dike ku hatin ditin di bin ryé axé de

The High Mound

By 2300 B.C., the Temple Terrace
had already reached the height
you see, while the other hilltops
around  you cover later
structures, dating between 1300
B.C.and 200 B.C.

The contour lines inside the
green circle define the perimeter
of the High Mound, which
remained constant from at least
the third millennium down
through the second.

The outer city (shown in the
outer green area) was probably
occupied only during the third
millennium B.C. All the areas in
green show where the third
millennium material was found
just below the surface.




Photographic view of the area corresponding to the Urkesh Monumental Urban Complex
Fadall 4y jlianll (S of slind 3l 2 5485 ) m
Weéne yek ji Avahi ya Orkés ya mezin

The Urkesh Monumental Urban Complex
The Monumental Urban Complex is a coherent whole that covers a large space - more
than 200 meters from the west edge of the Palace to the extreme end of the Temple. In

comparison with the map of the high mound, you can notice how much remains still
covered, awaiting to be excavated.
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AVAHIYA ORKES A SARISTANI YA PIR MEZIN

Avahiya Orkés a saristani a mezin weke yekineyek tekiizkirl ye. Ji ber ribereke mezin
dinuxumine, zédeyl 200 m ye, ji qiraxa rojavayé serayé ta qiraxa durtirin ji perestgehé re.
Li gori hevriikirina bi nexseya Giré Mezin re hiin dikarin bibinin ku hin ¢iqas sinwar
nehatine derpégkirin, li héviya kolané ne.
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Urkesh Historical Context
S ) 9 (A Gl
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A new ancient Syrian civilization
New and ancient? - Yes!

We go back in time to the beginning of civilization - five and a half millennia ago, as
ancient as the Sumerians, but it is not Sumerian. The distinctiveness of Urkesh is that
it hails from an altogether different wellspring: the Hurrians.

This is the great role that Syria has played in history: to imagine and bring into
existence new formulas of social living and political organization. Urkesh brings back
to light one glorious moment of the long unfolding of Syrian history.

SARISTANIYA SURI NU U KEVIN E

NG G Kevin e? Eré

Em bi demé re vedigerin despéka saristaniyan, beri pénc hezar sal (i nivan, dir 0
kevin weke Someriyan 1é belé ev saristani ne ya Someriyan e.

Ji ber ku cudaya Orkés a ku ji tuxumin (binyad) ciyawaz hatiye, vedigere i ev tuxum
Hir{ ne.

Sari roleke mezin di diroké de, di riya raweyén ni ji jiyana civaki (i réxistina ramyari
(siyasi) ku afirandine; listiye. Va ye Orkés qonaxeke serkefti ji diroka Str{ ya diréj re
ronayi dike.
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Urkesh during the 3™ millennium B.C.
.0 I G A S
Orkés di nava sé hezar salan B.Z. de
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Hari

Bi gumana me séniyén resen én Orkés ji
ciyayén dir hatine, ew ji Hir{i bin. Pir
zehmet e ku em koka mirovi di riya tomara
stinwariyé re bidin diyarkirin, ne xasim
késeya Hiriyan bi taybet cihé guftiigoyé ye.
Lé em guman dikin ku nisanin weke ziman,
Abi 0 rola sereke ku Orkés di efsanén
Hiriyan én kevnar de listiye; dihéle ku
bibéjin Orkés Hari bil. Ji ber ku despéka
Orkés vedigere nivé hezarsala ¢caran b.z, em
dikarin Hlriyan weke séyanén resen di
waré xwe de li ¢ciyayén ku hlin dibinin li
bakur, bayex bikin. Bi kémanf ji dawiya
serdemén beri diroké ve.

The Hurrians

The hinterland mountain is where we think the original inhabitants came from, and they
were Hurrians. It is difficult to define ethnicity from the archaeological record, and the
case of the Hurrians in particular is a controversial one.

However, we think that elements like the language, the abi, and the central role that
Urkesh played in the archaic Hurrian myths are sufficient to justify the claim that Urkesh
was indeed Hurrian. Since Urkesh was already in place by the middle of the fourth
millennium B.C., we can consider the Hurrians as an autochthonous population- at home
from at least late prehistory in the mountain you see in the north.




The identification of Urkesh

We know for certain from seal legends that Mozan is the ancient Urkesh. We found sealings
with the impressions of six different seals of king Tupkish: he is called endan Urkesh in all
of them. The Sumerian logogram for “king” is LUGAL Urkesh, and endan is the Hurrian
equivalent.

The inscription we have on the seal illustrated in the figure is a composite of four
different fragments. When rolled on the clay, the inscription was in reverse; therefore, to be
able to read it, one has to look at its mirror image (in red). This was important, because it
was the first time we could read the three signs Ur-kesh KI (even though the first sign is
partly broken).

NASNAMEYA ORKES

Mijara ku em jé tekez in di riya nexsén muhran re ew e ku Mozan Orkésa Kevnar e. Me
mubhrin ditin G capén ses muhrén celeb ji Sah Topkés re, (i di tevayl muhran de jé re dihat
gotin Endan Orkés bi zimané Hiirl i Logal Orkés bi zimané Someri. Ev nexs ji car parceyén
ji hev cuda hatiye per¢imkirin, wek ku xuya dike di wéneyé de. Dema ku li ser heriyé (gil)
hatiye gindirandin; nexsa wé hatiye zivirandin, eger tu bixwazi wé bixwini divé tu li wéneya
weé di neyniké de (weke di dirtiv de bi rengé sor) binéri. Ev tistaya pir giring b, ji ber ku ev
cara yekemin bii ku me xwendina her sé nisanan (or-kés-ki) pék ani (tevi ku parceyek ji
nisana yekemin sikestibi).
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Urkesh over the three millennia/1

In 3500 B.C., Urkesh was already a large religious center, with a Temple Terrace that
rose like a hill, some twenty meters above the level of the plain. During this time, Tell
Brak (ancient Nagar), was another important center as well.

In 2500 B.C,, the huge Temple Terrace of Urkesh we see nowadays was built above
the earlier one and a large city wall encircled an area of about 130 hectares. During
this time, Tell Mardikh (ancient Ebla) reached the peak of power, as well.

In 2200 B.C,, the kings of Akkad conquered most of Syria except for Urkesh: this
was reigned by the king Tupkish, who built his large Royal Palace there. Perhaps he
was spared because his dynasty was allied with the Akkadian Empire: his successor,
in effect, married the daughter of Naram-Sin.
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ORKES DI NAVA SE HEZAR SALAN DE/1

Di sala 3500 b.z. de Orkés ciheki oli pir mezin b{, dika perestgehé 20 m b{. Li ser
rlyé desté hatiye bilindkirin. Her wiha di vé qonaxé de Tilberek (Nagara kevn) ji
navendeke oli piwist bil.

Di sala 2500 b. z. de, dika seraya mezin a Orkés ku em niha dibinin li ser dikeke kevn
i pé re diwareke mezin é bajar dorpég kiriye bi riiberiya nézi 130 héktarf; hatine
avakirin. Di vé qonaxé de Tel Merdix (Ebla kevn) gihastib(i héza xwe ya mezintirin.
Di sala 2200 b. z. de, tevaya Sr{ ket bin kontrola sahén Akad de, ji bili Orkés a ku Sah
Topkés é ku seraya xwe ya mezin li wir ava Kirib{i; ferweriya (serdari) wé dikir. Wer
ku ew sah parasti bl bi sedema ku hevpeymaniyek di navbera dola wi &t Imperatoriya
Akadi de heb{, bi rasti dlindeyé wi qiza keca Naramsin g0 kirib.
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View of the excavations in the

area of the Palace and the Temple
M\JM‘M@QM")}“
Weéneyek ji kolanén heréma sera
0 perestgehé re

Urkesh over the three millennia/2

In 1800 B.C., Tell Hariri (ancient Mari)
controlled most of the Jazira, while the
settlement of Urkesh shrank. We know
that, during this time, Urkesh retained a
sense of independence vis-a-vis the
regional power of Zimri-Lim of Mari.

In 1400 B.C,, the kingdom of Mittani
extended from the Jazira to the
Mediterranean Sea. During this time,
Urkesh was a small sanctuary and was
exclusively Hurrian in nature.

The site was abandoned between
1300 and 1200 B.C.: it is at this time
that the Hurrians disappeared from
history.

ORKES DI NAV DU HEZAR SALAN DE/2
Di sala 1800 b.z. de tel el-heriri (Mari ya
kevin) piré Heréma Ceziré xist bin kontrola
xwe, 0l Orkés riibera wé biclk bii. em
dizanin ku di vé qonaxa han de Orkés
serbixwe mabi ji héza Sahé Mari (zimri-
1im).

Di sala 1400 b.z de sanesina Mitani ji
Heréma Ceziré ta Deriya Spi fireh bi. Di vé
gonaxé de Orkés weke avahiyeke oli biglik
b, 1é canda wé mabii Hirl. Cihé ku Orkés
1é ava bii di nava 1300 G 1200 b.z de ji
séniyan vala b{i, di heman demé de Hiiri
windabiin ji diroke.
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Urkesh during the

Fourth Millennium B.C.
A A Y DI s )
ORKES DI NAVA HEZARSALA
CARAN DE B.Z.
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A very early date for Urkesh, and why it matters.
Around 5000 B.C.: imagine the level plain, without Tell Mozan. During this
time Urkesh arose, quickly growing to the size of a man-made hill matching the

mountains in the distant horizon.

3500 B.C.: Ancient Urkesh is now in place. By that time, its shape was like
the one sketched here in red, and the skyline it etched against the distant
horizon, more than five millennia ago, was not very different from the one we

see today.
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DIROKEKE PIR JI1 ZU VE U SEDMA
GIRINGIYA WE

Dora 5000 sal b.z. di nerina te de wé
dest cilo ba dema ku Giré Mozan tu
ne ba? Di vé demé de diyrblina
Orkés dest pé kir, (. bi awayeki zii
pésket, ta ku gihast mezinblina
gireki ji cékirina mirovan. Her wiha
di dir(ivé xwe de mina ¢iyayén di
asoya dir de xuya dikir.

Di sala 3500 b.z. de, Orkésa kevnar
li cihé ku aniha 1€ ye heb. Ji wé
demé pé de dir(ivé wé pés ket, ta ku
bl weke dirivé wéneya bi rengé sor.
Ew xéza asoyl ku xuya dike di
wéneyeé de, ne gelek guhartin ji
5000 salan ve ta roja me ya iro
cébiye.

Tell Mozan in 3500 B.C.
2.0 3500 & Ol yge 5
Giré Mozan di 3500 B.Z. de
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Ditina me ji van nisanén giring nézi jora gir re,
diroka wé ya pir kevnar bi me daye nasin. bi
taybet qorzika avahiyeke mezin 0 du kulek li her
du aliyén wé . Ev séwazé bi kulek dide nasin
weke séwazeki avahiyén perestgehan é pir
navdar e ku diroka wé vedigeré hezarsala ¢aran
b.z. Ev rengé avahiyé ciyawaz e, bi taybet ji ber ku
nisaneya avakirina peresgeheké dide. Ev wéneya
ku weke ji nii ve avahiya perestgeha Orok té de
ye, di heman demé de ye ji qonaxa avakirina
gorzika avahiya Orkés ve. Vé yeké hist ku em
bawer bikin ku ev avahi dibe ku peresgeh be, (i
wer bi vi dirtGvi bi.

A corner of a building with
a niche on either side

G ) gl (b Sl el dy ) 5
ST EN i e N
Qorziya avahiya derpéckiri
li Orkés G du kulek li
kélekén wé

We know about this early date from some
important evidence that came to light near the
very top of the tell, especially the corner of a
large building with a niche on either side. The
presence of the niche design, a well known
architectural pattern for large temples during the
4% millennium B.C. is particularly significant
because it is indicative of a temple.

In the picture, a reconstruction of a temple
from Uruk, dating to about the same period as
our building’s “corner”, shows why we think it
may indeed be a temple, and what shape it might
have had when it was standing.
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The other “urban revolution”
A comparison between the landscape of Uruk
and the one of Urkesh shows a difference in
terms of the respective relationship to their
surrounding territories. In the Sumerian
model, the landscape is flat, thus one can see
the central high Temple from any spot inside
the city. Physical and territorial contiguity is
essential among smaller towns and villages,
that share also boundaries and waterways.
The Hurrian model hails from the
mountains with a much larger territory,
where visibility of urban center is possible
only in the flat piedmont area. Otherwise,
towns and villages are scattered in mountain
valley (the lines are in brown). Therefore, in
the Hurrian model, the bond of solidarity
derives not from contiguity, as in the plain,
but from ethnic self-identity.

s AY) " piaal) 5

G sl5 g5 5 Al all alall oy 4l el
5 sbaall alBYL Lol ) 3 g WD)
Aalaiall A8 janll dapdall 50l c(g pa suall 2 5alll B
daall (5 O padedl) delainly 3) Adens Ll

Aadl (e B 5l e il 5585l

8 gl (5 5 Gaall G (sl 5 G galall ) glall
AS Jidie Aile Gl jang Agaa a3 Aals Lnaal 53
FEoal Ay S g pndl o i e IS ST )
Jaall Jiad dilaia (pe Lo 2i€a0 Zigaall (5 jumal
a5t gl g aall b o AT Aali (e Asdall
QA () sl ALalal) Ja glaall) Jlall o ol sl
Cr QIS ol ) L) G g sall sl (8 5 5
Oe il ¢ sladll (e laaise G (5 8l 5 aall 02
A jal) 28 2450

SORESA SARISTANI YA DIN:

Hevrikirina di nava surista xaknigariya Orok
0 Orkés de, cudahiya péwendiyén bi herémén
derdora wan ve.

Di modéla Someriyan de surista xaknigari ya
herémé, cudaya wé ku desti ye. Mirov dikare
perestgeha bingehin a bilind ji hemi derén
bajér bibine.

Nézikaya diyarkiri (0 herémi di nav bajar G
gundén biclik de, giringiyeke taybet dide. Ev
té wateya ku sinor i koridorén avi yén hevbes
di nav wan de hene.

Lé nim{ineya Hiri weke xuya dike ku ji ciyé
hatiye girtin, i heréma wé bi geleki ji heréma
Someriyan mezintir e, ku yek nikare navenda
saristani ji bajér re bibine, ne ku tabografya
herémé dest be.

Ji aliyeki din ve, bajar (i gundén wan di nava
newal (i ¢iya de blin (xézén cudaya wan bi
rengé gehwe ye). Em ji bo wilo di nim{ineya
Hiri de dibinin ku girédana ragihandin G
jiyana hevbes di nava van bajar i gundan de,
ne péwist e ku di riya nézikiyé re hatibe, 1&
belé ji nasnameya hemnetewi ve hatiye.

\ 4 The Urkesh
/ ™ model
e = 23
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The Temple
Leal/

Perestgeh
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PERESTGEHA SER

Ev pépelkeya (derence) mezin mirov
digihine lGtkeya baneki bilind, cihé ku
perestgeh 1€ ye. Ev perestgeh li ser rewsa
heyl, dora 2600 b.z. hatiye avakirin. Pépelke
zédeyi hezar sali béqutkirin hatiye bikaranin
(wéneya 11).

Hilkisandina pépelkeyé nayé wateya weke
gereké, 1€ belé weke hézeké ku mirov di riya
weé re hildikise bi ber jiyana xweday1 ve. Bi
gotinin din em dikarin bibéjin ku ew hesta
ku dabtlin oldarén Orkeés ku di ser vé jiyané
re ne, ji ber vé yeké xwe néziki jiyana
xwedayi, bétir ji ya rojane dib{in.

The Temple of the lion

This monumental staircase leads to the top of
a high terrace, where the Temple stood. The
temple as we have it now was built around
2600 B.C. and its staircase remained in
constant use for over a millennium (Figure
11).

Walking up the steps was not a casual stroll,
but an ascent towards the transcendent
power of the divine world: it gave the Urkesh
worshippers the feeling they could rise above
the level of everyday life, and climb towards
the supernal realm.
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The monumental staircase and the Temple at Tell Mozan
Peresgeh 0 pépelkeya girs li Giré Mozan
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The God Kumarbi roaming
in the mountains
Juall (8 s 2lesS Y
Komrbiyé Xwedan li ¢iyan digere

Hurrian Gods
We think that the Temple at Tell
Mozan was dedicated to the
Hurrian God, Kumarbi: the father
of all gods. He appears also in
later Hurrian texts, roaming in
the mountains- the same
mountains you see in the
distance to the north (Figure 16).
The scene on the seal
impression (presented here) that
was found in the palace may
represent just such a perception
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of the God Kumarbi.

XWEDAWENDEN HURIYAN

Em bawer dikin ku perestgeha di
Giré Mozan de ji bo xwedayé
Hiriya bii - KOMARBI- bavé hemi
xwedayan. Ew xuya dike j1 di
deqén Hiriyan de yé vé dawiyé, li
nav ciya digeriya- ew ciyayén ku
xuya dikin di diriya li bakur de.
Ev wéne li ser muhrkiriné (ya ku
li vir) di seraya sah de hat ditin,
wer ku weke Xweda Komarbi be.




Other Hurrian ritual practices: The altanni

Hurrian texts tell us that snakes were used in divinatory rites to predict events on
the basis of their movements in water. In the floors immediately above the Palace,
we found this jar (broken in more than 100 pieces), and from the royal residence
we have many more sherds with similar decorations. The Hurrian name of the
vessel is altanni: thus, we can give it a name and imagine it while in use in the
Palace.

REKOLEKIRINEN HURI YEN DIN: AI-TAN{

Deqén Hiri ji me re dibéjin ku mar dihatin suxurandin di liméjén diyarkirina
péserojé de, li ser bingeha tevgera vi mari li ser riiyé avé. Me ev kwiz yekser (biibii
100 parge)li ser xaka serayé dit. Me gelek parceyén sikesti bi nexsén weke hev li
cihé wargeha sah ji ditin. Navé Hrfi ji vi kwizi re Altani ye, ji bo wilo em dikarin
naveki bidiné, t em raman bibin cawa bi kar tanin di serayé de.
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The altanni jar
‘fu‘\ﬂ IPEN
Kwiza Al-Tani
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The Palace of Tupkish
(S g D
SERAYA TOPKES
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Political Power: Tupkish Palace
This palace was built about 2250 B.C. by King Tupkish.

In the plan, the green area corresponds to the service wing, which is divided
into four sectors (completely excavated) plus a courtyard (only partly excavated).
The formal wing (in yellow) is 2.5 m higher, and most of it remains to be
excavated.

A plan of Tupkish Palace / (4S: 55 nail lahia / Plana seraya Topkés
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HEZA RAMYARI: SERAYA TOPKES

Ev seraya hatiye avakirin dora 2250 b.z. ji aliyé Sah Topkés ve. Di vé nexsé de, cihé
kesk baské navmaliyan e, hatiye begkirin ¢arbes (bi gisti hatiyé kolan) & qadek li
derve ye (besek hatiye kolan). Baské fermi (bi rengé zer e) ji baské navmaliyan
bilintir e bi 2.5 m, par¢é mezin jé hin nahatiye kolan.
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King Tupkish

The name of the king Tupkish, who built the palace, was found
on several seals belonging to him and to his wife, and
reconstructed from many small fragments.

On a seal of his wife, we see her seated facing her husband,
the king, whose head is presumably found on another
fragment that illustrates a beautiful portrait of this man to
whom we owe this great architectural accomplishment.
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SAH TOPKES

navé Sah Topkés li ser hinek muhrén ku ji wi
0 hevjina wi re vedigerin (ew sahé ku sera
avakirib(l) hat ditin, ji gelek parceyén biciik
hat vegerandin (bihevekirin). Em dikarin
sahjiné bibinin, li hemberi hevseré xwe yé
sah rilinistiye, yé ku seré wi di pargeyeki
sikesti din de, hatiye ditin. Ev wéneyeke
xwesik e ji méré (sah) ku bi saya wi, ev
avahiya pir xwesik hatiye avakirin.




Political manifesto seal of the queen, Ugnitum
p 58 5l ASL s (e ] 238
Muhra maniféstoya ramyarf ji Sahjin Oknityim re

The cuneiform inscription tells us that this seal belongs to queen Ugnitum, who
wants it known that she is the king’s primary wife. In point of fact, no other wife
has left us impressions of her seal in the Palace. As such, it is her son, shown
here touching the knee of the king his father, who will be the next legitimate
ruling king

Ledl oDle Y AA (e Caagh i 5 o g€ o AL 3 gy ) 138 o Ay slensall (sl jglad

Lo lo s il B Leaia o i Al Baa gl Ao s 30 o A8a) 35 llall A ) A 550
SIall Gl aans 53 a cllall oall 5 4S5 LusaDle L2013 Lin glay (M) gyl of
) e il

Nexsén mixi té de xuya dike ku ev muhr vedigere ji Sahjin Oknityim a ku
armanca we ji vé muhré ku xuya bike ew hevjina sereke ye ji sah re. Bi rasti ji
wé hevjiné tené re muhr hatiye ditin li serayé. li gori ku di muhré de xuya dike
ew lawé ku dest daye ¢oga dayika xwe ya sahjin, ew € bibe sah (ferweré
zagonsaz) pistl bavé xwe.
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Th:e Abi

Abi
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Here is one of the most mysterious
places of Urkesh, and of the Hurrian
religion; “mysterious” because it
sought to bring humans face to face
with the divinity. It is, however, a
“mystery” we have deciphered! In
this dark and deep shaft, called the
“abi” in Hurrian, a medium would
summon the spirits of the
Netherworld. The dark shaft is thus
like a passage that placed humans in
direct contact with their deities.

Such belief in a face-to-face
confrontation with the gods is
distinctive of the Hurrian religion,
and is in contrast with that of the
Sumerians and Akkadians. For them,
gods spoke through predictable
patterns (such as the movements of
celestial bodies), but could never be
encountered in the depths of a shaft
like this one.

Abi / =Y / Abi
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Ev cih ji cihén nediyartirin di Orkés 0 ola Hiirl de, "nediyatirin"” ji ber ku armanca wi
peydekirina hevditineké di navbera xwedan (i mirovan ri li r(i de. ji bo vé yeké ew
"meteleleke " me sifra wé naskir. Di vé avahiya kir 0 tari de, ya ku navé wé di zimané
H{ri de Abfi ye, bang li giyanén jiyana jérin dibq.

Em dikarin bibéjin ku ev avahiya tari, weke karidoreké ji bo ku mirov bi awayeki

yekser bi xwedayé xwe re be.

Ev baweri -hevditna xwedé ri bi rii- tisteki pir ciyawaz e di ola Hlri de, beravéji ola
Someri (i Akadiyan e. ]Ji ber ku xweda di nerina wan de, di riya hin nisanén vegotiné re,
diaxivi (tevgera stérkan). Lé Someri G Akadi di avahiyeke kir weke vé, ¢énedibli ku

hevditinan bi xwedayén xwe re pék binin.
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The stratigraphy of the abi
U adall Julidll / Rézikén ¢ind ji Abf re

Stratigraphic history of the abi

At first, the abi opened to the sky, and looked like a well (Phase 1). However, when
Tupkish built his Palace and raised the formal wing much higher than the ground where
the abi stood, the well-like cylinder was also raised (Phase 2).

Soon afterwards, the cylinder was broken (you can see this clearly on the left when
you are inside), the structure was roofed, and an ante-chamber was built to allow
entrance. They remained in use for several centuries from phase 2 to phase 4.

At the end (phase 5-6), the corbelled vault was removed and the abi was once more
open to the sky.
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DIROKA CiNi JI ABi RE

Di despéké dema ku Abi hat derpécgkirin de, jora wé vekiri bii bi ber ezman ve weke
bireké xuya dikir (qonaxa 1). Lé dema ku Sah Topkés seraya xwe avakirib{, besé sahi jé li
ser dikeke ji zemina ku Abfi li ser hatibli avakirin bilindtir bq, ji ber vé yeké diwaré Abi ji
yé gilover hat bilindkirin(qonaxa 2).

Pisti vé bi demeke nézik ew gilover wéran bii (ev tist diyar e dema ku yek ji hundir ve li
aliyé cepé ji Abi binére). Ev avahi bi ban 0 derevek bictik b{, (i bi sedén salan dihat
bikaranin (ji qonaxa 2 ta qonaxa 4).

Di dawiya (qonaxa 5-6) de ban hat rakirin 0 Abi careke din jora wé ma vekiri bi ber
ezman ve.




Finds from the abi

This head of a human figurine with a
deep depression in the head, found in
a pit near the abi, suggests that it was
meant for some special purposes,
probably used in connection with
some rituals held there, for instance
for burning perfume.
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DITINEN LI ABi

sewitandina cureyin bexiré.

Wisa baweriyek heye ku seré vi peykeri bi van kurtikén kar li her du kélekén
seré wi, ji bo rewsin taybet dihatin bikaranin. Li koncalek néziki Abi hat ditin.
Wer ku dihat bikaranin ji bo liméjin wan én ku li wir pék dihatin, wek

A head of human figurine
ol Jaat
Seré peykereki mirov
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A small anthropomorphic jar

waﬁﬁ

Kwizek biclik di dirivé mirov de

DITINEN LI ABI

Li gor xuya dike ev kwiza
biclik weke cigera xwedayé
jiyna jérin e, di hundiré Abi de
hatibii ditin. Degén Hiiriya ku
dlvre xuya kirin, diyarkir ku
béhnek dihat valakirin di
liméjén qurbané de; ji bo vé
yeké wer ku ev kwiz dihat
bikaranin.
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Finds from the abi

This small anthropomorphic jar,
found inside the abi, looks like it
represents a deity of the
Netherworld. In a later Hurrian text,
it was mentioned that a liquid
perfume was poured out during
sacrifices: this jar might have been
made for such a purpose.




Finds from the abi

This spout of a vessel in the form of a pig
was found in the abi. Piglets and puppy
dogs were the most commonly sacrificed
animals inside this structure, and one is
shown on a seal impression, such as this
seal of the queen with a pig.
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DITINEN LI ABIi

Devé kwizeki di hundiré Abi de hat ditin,
di dirtivé berazeki de bii. Beraz (i
klicikén biciik ji ajalén ku bi pirani di
hundiré vé avahiyé de, ew dikirn
qurban.Sahjin (i berazek biclk pé re di
vé muhreé de, li ev cihé diyarkiri di
weéneyeé de, xuya dikin.

A spout of a vessel
in the form of a pig
2 e 35
Devé kwizeki di dirtivé
berazeki de
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Art

Huner

45



46




Sculpture of the bearded head and the
standing lion (photograph by Ken Garrett)
) gl Al 5 oailal) as gl L gaia
(Cote OS Hsadl ypai)

Du nigariyén rayé bi ri ( séré rawestiyayl
xwe(wéne ya Kén Garét e)

Urkesh Art during the third millennium B.C.:
Sculpture

The artists of Urkesh experimented with a
variety of styles, and in so doing they gave
expression to new perceptions of reality. As we
retrace their steps, we can identify their
successful effort at projecting their vision and
fantasy.

In Urkesh art, it is often that we find the
stressing of an expressive gesture of particular
physiognomic, such as the bearded head and
the standing lion, which both represent some
examples of sculpture from Urkesh.
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HUNER ORKES DI NAVA HEZARSALA SISIYAN
DE B.Z: NIGARI

Hunermendén Orkés gelek rébazén huneri pék
anin. Di riya huneré re wéneyin nii ji jiyané
tanin ziman re. Di riya sopandina me ji hunera
wan re, em dikarin keda wan a serkefti di
diyarkirina nerin it ramanén wan de, binin hole.
Tisté balkés di hunera Orkés de balavbiina
diyarkirina derbirinan bi taybet derbirinén
rliyan, weke minak (rhyé bi ri (i séré spiya), her
du ji minakin li ser nigariya di Orkés de.
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A Stone Stele
gl
Ferseke keviri

Urkesh Art during the third millennium B.C.: Stone Stele
This stone stele (front and back are shown) was being carved at a local
workshop in Urkesh when it broke and was left unfinished. It is a daring
experiment in rendering movement, as the plowman pushes his tool in a
downward thrust and the animals amble around in a circle.
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HUNERA ORKES DI HEZARSALA SISIYAN DE B.Z: FERSEN KEVIR

Ev wéneya ji kevir (pés O pasé wé diyar e) di kargeheke cigayi li Orkés de, hat
ditin. wek ku xuya dike hin karé wé bi daw1 nib{bdj, ji bo wilo em bawer dikin
ku sikestibl (i 1i wir mabi.

Ev wéneya ku nigar li ser pék hatiye, weke ezmiinek bi ceger di xuyakirina liva
bicikiriné de, ku em cotkar dibinin dema ku ew haleta xwe bi héz pé cot dike
sewal li dora hev digerin G bi awayeki wek xeleké ne.




Urkesh Art during the second millennium B.C.: Expressionism

A particular trait of Hurrian art in the kingdom of Mittani is a form of
expressionism, whereby one sees a sharp delineation of the human figure, with
distortions that exaggerate different features of the body. A good example of this is

shown in the head below.
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HUNERA ORKES DI HEZAR SALA
SISYAN DE B.Z: DERBIRIN

Hunera Hiirl di Sahinsahiya Mitani
bi rébazeké ku ciyawazi didayé de,
té wateya ku wek rengek ji rengé
derbiriné b, ku hiin dikarin
ridémin t{j ji peykerén mirovan re
0 bi guherinek ji pargeyén las re
bibinin, . nim{neyeke guncav di vé
wéneya (li biné ripelé) li ser vé
mijaré de.

Stone sculpture of human figure
Gl JBal (5 s s

Nigariyek keviri di dirtivé mirov
de.
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HUNERA ORKES DI HEZARSALA
DUDIYAN DE B.Z: RU

Nigariyén mirovi t muhran em
dan zanin ku mirov bi ¢i rengi
bin. Li vir em hinek minakén ji
gonaxa Xabir a ku vedigere nivé
yekemin ji hezarsala duyemin b.z.
ve. Ku té de soresger"mileté
Orkés" weke wéneyeke fotografi
én ku me di deqén Mari de
bihistib( ser wan xuya dikin.
Nameyén ku li Marfi hatin ditin, li
ser Orkés weke ciheki serbixwe
diaxivin. Weke minak bajaré
Orkés, zarok, zilam, kal 0 pirén li
Orkeés, encumen 0 her wiha Orkés
tené ji bo nisaneya mileté wé. Ev
serxweblini rengek ji rengé
dijminaya yekser b1 ji Marire, G
em dikarin bixwinin ji ku ew
dijminén hev biin, (i gotinin
seytani dibé&jin, her wiha
dijberiya (ferweré Mari) dikirin.
Em bawer dikin ku ev gis sedema
wé vedigere wé hesta xurt 0
berdewam ji nasnameya Hirf re.

Urkesh Art during the second millennium B.C.: Faces

Beside seal impressions, figurines give us vivid representation of the way people looked
like. Here are some examples from the Khabur period, from the first half of the second
millennium B.C.. The figurines look like snapshots of those rebellious “people of Urkesh”,
about whom we hear from the texts of Mari. Letters found in this city speak of Urkesh as a
quasi-independent entity, such as “the city of Urkesh”, “the son”, “the men”, “the elders of
Urkesh”, “the assembly”, and also just “Urkesh” to refer to its inhabitants. The
independence takes often the tone of direct hostility to Mari and we read, thus, that “they
are enemies”, “they speak evil things”, and “they hate” (the Mari governor). We attribute

this to a persistent feeling of the Hurrian identity.
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Writing in Urkesh

Writing opens the door to ancient consciousness and allows us to meet face to
face, those who lived thousands of years ago. The cuneiform texts on these
sealings make it possible for us to say, once again, the forgotten name of our site
-Urkesh. We can read the cuneiform, but just as important, we can read the
setting in which the texts were encased.
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deqan re ye.

A bill of lading for the
shipment of grapes,
from Urkesh
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Orkeés
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School text from Urkesh
GRS sl (e (g pde pai
Deqek dibistani ji Orkés
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Tablets from Urkesh

The texts found at Mozan, or originating
from Urkesh, are relatively few, and yet
they mirrors the animated cultural
environment of the city by offering a wide
spectrum of textual typologies.

Two royal inscriptions, neither of which
was found during regular excavations, are
attributed to Urkesh because of their
content: they belong to the kings Atal-Sen
and TiS-atal.

A small school text was found in the
Palace: it represents a complete exercise
tablet with 7 lines of a lexical list known
also from Ebla, Abu Salabikh and Gasur.

Two small fragments were found in the
excavations; otherwise, there is a number
of letters originating from Urkesh but
found at Mari and written by the vassal
rulers Terru and Haziran, vassals of Zimri-
Lim.

TEBLETEN LI ORKES

Deqén ku hatin ditin li Orkés an ku jédera
wan Orkeés e, bi rasti hindikin, tevi wilo di
riya péskéskirina komek fireh ji
nimiineyén nivisi, cigeha ¢andi ya bizavi ji
bajér re diyar dibe. Her du degén sahi yén
ku hatin ditin ne di riya ninera ku cliye
Orkeés, ji ber naveroka wan her du deqgan:
Ew ji vedigerin ji her du sahan Atal-Sin
.Tis-Atal

Deqgek dibistani bi¢lik ji hat ditin di serayé
de, di naveroka tébléta wé de berheviyek
dibistani tek(z ji 7 rézan pékane ye ji
listeyeke ferhengi navdar ji Ebla, Abii
Salabix G Gasir e.




The most numerous groups of texts from Mozan, however, are administrative texts
and seal legends. As for the first: beside a large number of small fragments, two
medium size tablets come from a residential area while others were found from the
Palace and from another residential quarter. Only two small tablets are complete: the
first of these is of major import, because it attests the use of Hurrian as the language

in which administratvie texts were read.

The short inscribed legends on seals and seals impressions have provided the
larger amount of information from material excavated at Tell Mozan. In the next
pages, we will focus on them showing how they provide us with many invaluable

information on life at court.

Jimara mezintirin ji deqan én ku hatin
ditin li Giré Mozan, deqin réveberi
nexsén muhran in.

Ji bo cureya yekemin: Du téblétén
gewareyén ku mezinb{ina wan orte ye
li heréma sénf hatin ditin, tevi gelek
pargeyén piclk blin, 1€ téblétén din li
serayé U taxén din, hatin ditin.

Du téblétén tek(z hatin ditin: A
yekemin pir giring e, ji ber ku té de
zimané Huri yé ku bi kar dikirin di
degén xwe yén réveberi de, teqez dike.
Lé nexsén biclik én kolay1 li ser muhr
¢apa muhran, agahradariyén
mezintirin péskéskir di riya blijenén
stinwari yén hatin ditin li Giré Mozan.
Di van riipelén bén de em € li ser
danasina agahdarinan ji jiyana serayé li
Orkés a ku hemberi peran nabe,
bisekinin.

Door sealing with
the impression of
King Ishar-napshum
Fi Aah ge b pis
TR PEIN]
Muhra dergeh G
capa Sah Isar-
Nabsim
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It is interesting to note that writing is also as if a caption on cylinder seals: here
the purpose was to identify the persons in the royal court to whom the goods
were sent. When the sealings were opened, the pieces would fall on the floor,
where we have found them. The cook (actually, the chef in charge of organizing
meals and banquets) was obviously at home in the kitchen, where 70 fragments
of his sealings were found. They look like they came from two distinct seals that
have identical scene, but different details.
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The cook sealings
dalall Hliad
Muhrén péjtvan

A pir balkeés ku nivis weke sirovekiriné bii li ser muhrén gilover: Weke minak van
her du muhran, armanc ji wan diyarkirina kesén ku li eywana sahi amade b{in én
ku cembe ji wan re dihatin sandin. Dema ku dihatin muhrkirin bi van muhran, wer
ku carinan diketin G disikestin dé diblin parge G li van deran bela diblin li ser riyé
zeminé, dema ku me dikola me ew ditin.

Péjtvan (ku ew séf (i berpirsyaré amadekirina xwarin G vexwendinan bi) li
péjgehé b, cihé ku me dora 70 par¢eyén muhran 1€ ditin, vedigerin ji du muhrén
cuda re. Ev parce li gor xuya dike ji du muhrén ciyawaz re ne, yek dimen e 1€
cudatiyin biclik di nav wan de hene.




On another seal, the text tells us that it belongs to the nurse of the queen:
just as the cook, also the nurse of the queen had two seals. Even though the
queen bore an Akkadian name, both the cook and the nurse had Hurrian
names.

This is important, because the cook was in charge of banquets rich with
ideological significance, while the nurse was in charge of the education of
the king’s son and successor: in fact, he appears together with the nurse on
her seal, to the right.
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Li ser muhrek din, deq ji me
re dibéje ku ew vedigere ji
perwerdevana sahjiné re:
Weke ku péjtvan du muhrén
wi hebiin, perwerdevana
peya sahjiné ji du muhrén wé
hebiin.
Tevi ku sahjin navé wé Akadi
b{, 1€ péjtvan G perwerdevan
navén wan Huiri bln.
Ev nisaneke giring e, ji ber ku
péjtvan berpirsyaré
amadekirina vexwendinén ku The nurse sealings
armanceke birdozi ji wan Gl
 oin . Muhrén perwerdevané
hebd, 1€ her wiha
Perwerdevan berpirsyara
férkirina lawé sah 0 cinisiné
ku bi perwerdevaneé re ye di
vé muhre de, li aliyé rasté.
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Urkesh Glyptic and
Seals

The city of Urkesh we
see today was once
full of life, and the
seal impressions we
found give a rich
witness to this.

When you go to the
museum you wish
you had the context:
here we offer you
snapshots of the
people who once
lived here.
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Urkesh Glyptic and Seals
C oS sl alial s s
Muhr G nexsén Orkeés.

NEXS U MUHREN
ORKES

Em iro dibinin ku di
demén bori de bajaré
Orkeés jiyan 1€ heb, G
ev muhrén ku me ditin,
govanin pir zengin in li
ser vé gotina me. Dema
ku hiin bicin muzeyé
hlin é bixwazin
nasbikin rézkirinekeé ji
biiyeran re. Va em €
hin dimenan péskeés
bikin ku ji mirovén ku
di wé demé de jiyane;
hatine girtin.
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Tar’am-Agade Seal
RPN RN PVEN

Muhra Sahjin Taram -

Agad

The Queen as Ruler
One of the most important finds from Urkesh has been the collection of
sealings that include the one of Queen Tar'am-Agade. She was the daughter
of Naram-Sin, one of the great Mesopotamian kings, and her seal bears
witness to her important filiation.

The theme of heraldic animal contest is one cherished by the members
of the Akkadian dynasty, through which the queen asserted that she was
endowed with inherited power.
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SAHJIN WEKE FERWERE (SERDAR)

Koma muhrén ku di naveroka wan de yek jé muhra Sahjin Taram-Agad by,
ji tistén giringtirin én ku hatine ditin li Orkés. Ji ber ku Taram-Agad keca
Naram-Sén € ku ji meziné Sahén Mezopotamya b{, (. muhra Taram-Agad
govayeke giring e li ser binyada wé. Muhr dimeneke gehremant ji seré
ajalan xuya dike i ev dimen cudahiyek taybet ji dola Akadiyan a ferwer re

b{, G sahjin di vé muhré de teqez dike ku ew ji ji vé héza baviksalari hatiye.




The Courtiers of Tar'am-Agade

Along with the sealings bearing the impression of the seal of Naram-Sin’s

daughter, we found several more, including those of two of her courtiers.
The first one shows an Akkadian style for a man with a Hurrian name

(Ewrim-atal), and the other has a northern motif, even though it belonged

to a man with an Akkadian name (Ishar-beli).
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PEYEN SAHJIN TARAM-
AGAD
Ji bili muhrén ku ¢capa muhra
keca Naram-Sén li ser wan
heb(i; me hin muhrén din
ditin, du muhr ji wan én
peyén wé blin. Muhra
yekemin cudaya wi ku bi
Seals of the Courtiers of Tar'am-Agade $eAWflzek.1 aAka(_hAnfwe,\me,\rekl
SET-) 5 ASL) Al Slial Hurf hatib(i nivisin (fwrim-
Muhrén peyeyén Sahjin Taram - Atal), 1€ yé din cudaya wi ew
Agad bl ku bi séwaza méreki
bakuri b, tev ku navé wi
Akadi b (Tsar-Béli).
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Queen Ugnitum

Tar'am Agade’s predecessor,
Ugnitum, chose a different theme,
through which she intended to stress
her role as the primary wife of the
ruling king and mother of the crown
prince.

Her personal power as ruler is
symbolically emphasized by the
inscription, that attributes to her the
title of “queen” (the text is placed on
the shoulder of the servants).

SAHJIN OKNITYIM

Sahjin Oknityim a ku beri Taram-
Agad b1, ji xwe re dimenek din
neqand ji bo muhra xwe, wé di
muhré de rola xwe weke hevjina
sereke ji sahé ferwer re, 1t weke
dayika cinisini da xuyakirin.

V€ sahjiné héza kesayeta xwe bi
awayeki semboli teqez kir di riya
nexsé ku pasnavé "sahjin" da wé
(ev deq li ser milé navmaliyé wé).

Seals of Queen Ugnitum
a5 o) ALl 54
Muhrén Sahjin Oknityim
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Another seal of Queen Ugnitum shows her with a piglet (as a filler motif)
below the inscription that bears her name. We can only conjecture what
might have been in the damage part. For instance, given the importance of
the piglets in the ceremonial of the abi, could this seal have represented
the queen’s connection with the woman who was performing the Hurrian
necromantic rituals?

What is certain is that the seals present us with a variety of functions in
which women are active, from their highest role as queens and princesses
down through the ranks as nurse, cook, lady-in-waiting, and humble
servant.
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Her wiha muhrek din ji Sahjin
Oknityim re heye, té de li nik
berazeki bi¢lik xuya dike li bin nexsa
ku navé wé li ser e.

Besek ji muhré sikestibi, 1€ em
guman dikin ku li ser cihé sikesti
nexsek péwendiya wé bi qurbaniya
bi beraz di sahiyén Abi de heb{, her
wiha dan G standina sahjiné bi jina
ku di liméjan de bang li giyanén
.Hiriyan dikirin diyar dike

Lé tisté teqez e di van muhran de, ku
ji me re dide xuyakirin cudaya karé
ku jin pé radib{j, ji asta heri bilind
weke rola sahjin i xat{inan ta em bi
pileyan dakevin weke perwerdevan,
péjtvan, alikara sahjiné (i ta
navmaliyek sana ji, ev rol pék tani.

Seals of Queen Ugnitum
psiiS gl ASLall 238
Muhrén Sahjin Oknityim
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The crown prince
The seal of the queen and
the king includes the scene
of a young man in a
Seals of the crown prince prominent position: this
g5l \A)‘“ \J\(u; suggests that he was the
Muhrén Cinisin .
crown prince.

The scene shows that the
mother of the prince is
anxious to see him as the
successor of his father, the
king. We found also another
sealing of a “son of the king
(endan)”, who may also
refer to the chosen crown
prince.

CINISIN

Muhra sah (G sahjin (di
wéneyé de) diyar dike ku
xortek di ciheki giring G
xuyayl de ye. Ev xort cinisin
e. Dimen diyar dike ku ¢igas
dayika wi bi héviya ku
cinisin pisti bavé xwe bibe
sah. Ji bill wé me muhrek
din dit ji lawé (Sah Endan)
re, wer ku ew ji hatib(i
destnisankirin da bibe
cinisin
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Conservation -

The Site as a Book
Liluall

LSS 29 gal)

PARASTIN
PIRTUKEKE CIH WEKE
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It is a hallmark of our work at Mozan that we should preserve the architectural
document as carefully and thoroughly as an archivist would handle an old codex.
Preservation is thus closely integrated within the archaeological process, and
it is a task that extends well beyond repairing damages! It entails different
competences: conservation proper represents the first fundamental step, which
aims to assist in the extraction of what is most delicate, and then to protect it.
Then, restoration proceeds to actually implement a physical restructuring
artifacts (architecture and objects) that emerge in a fragmentary state. Finally,
reconstruction: this is used seldom at Tell Mozan, being a reproduction of a
building or an object which does not incorporate any of the original fragments.

Divé em nasnameya avahisaziya
Orkés bi baldari G hiirbini biparézin,
weke kijan berpirsyaré ersifé ku bi
destneqseké re daniGistandiné dike.
Bi rasti ev tist karé me li Mozan
ciyawaz Kir, ji ber ku opérasyona
parastina avahisaziya kevin bi
rengeki hevseng bi opérasyona
kolana stinewart re tekliz dibe. Ev
opérasyon ne di asta ¢ékirina
ziyanén Kku ji vé hevsengiyé re pék
hatine de disekine, 1é belé divé bi
besdariya hemii pisporén cuda be ji,
ji ber ku parastina saxlem, péngava
yekemin i bingehin e ku armanca
alikariyé di derxistina berhemén
heri hestyar de; digire, (i divre
parastina wan té, pistre opérasyona
saxkiriné ya ku armanc jé
vegerandina avakirina gewdé
siinwar (avahiyek an pargeyek
stinwari) & ku wé sikesti be yan
rewsa wi xerab be. Di dawi de

nii ve dest pé dike, i ev tist li Mozan
pir kém e, ji ber ku té ji nli ve ava
bike béy1 ku tu parceyén stinwar én
resen hebin.
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Working in the Palace area

Xebatén di heréma serayé de
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The most distinctive aspect of site
conservation at Tell Mozan consists
of the system used to protect the
Palace walls.

Starting from 2001 onward we
have developed the concept of
localized shelters that has proven
very successful.

It continues to this day, even after
three years that the Expedition has
been absent from the site, and has
become a model of its kind.

Wall in room D1, the Palace kitchen
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Tisté pir balkés di parastina Giré
Mozan de, hebiina sistemeke
parastiné ji diwarén serayé re
ye.

Ji despéka sala 2001é 0 jor ve
me dest bi pésxistina sistema
parastina cihi ya ku pir serkefti
bi ji diwaran re; kir.

Tevi ku sandeya stinwari ev sé
sal in ji cih dir ketiye, 1€ ev
sistem hin bi awayeki ¢alak
bikar té, (i di parastina diwarén
stinwari de blye gelaleyek ji vi
cureyi re.




Conservation is for fruition, and we are
opening the site so that, well preserved,
it can truly be read like a book.

Thus, the visitor walks along the site
obtaining information and developing
insights in a progressive manner and
the story line (or multiple and
intersecting story lines) unfolds in
close relationship to the monuments on
view, to the underlying stratigraphic
analysis, to the objects in their context.

Xwendina cih weke pirtik,
berhema sakirina genc ji cih
re ye. Ev pirtiikok dé derfeté
bide yé ku bé serdané di riya
gera wi de li gir ku
agahdariyén giring,
bigihéjéné G pésketina
ramanén bi awayeki pilepile.
Di vir de ¢irok (an ¢irokén pir
i tevgeryayi) di riya cihén
stinwari 0 naskirina ¢inén
bingehin G pargeyén stinwari
de, li cihé xwe bi awayeki
resen.
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The Palace “panorama”
il Wl i

Panorama serayé
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This concept of “the site as a book” is now supplemented by this booklet,
which aims at presenting in brief the major results of our work, as a welcome
sign for guests we cannot receive in person and as a memento after their visit.

The echo of the mountain landscapes regained once more for those
approaching the divine mountain of Urkesh, newly alive reflecting ancient

times.
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Tégihistina "Cih weke pirtik" hat berdewamkirin niha di riya vé pirtiikoké re,
ya ku armanc jé péskéskirina encamén stinwari giringtirin ji karé me re bi
kurtasi, weke nisanek xérhatiné ji mévanén gir re yén ku em nikarin wan
bibinin, 0 weke diyariyeké li cem wan bimine pisti serdana wan.

Di dawi de em bi vi karl hewl didin ku vejina dengvedana dimenén ¢iyayi
xwesik, vegerinin ji hemi kesén ku nézi Ciyayé Orkési piroz bibin, weke rojeké
ji rojén dema bri.
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